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Abstract
A panel convened around the idea of intersubjectivation, loosely conceived as a pro-
cess of actively, consciously, and reciprocally adjusting the structures and power 
dynamics of our social relations, thereby mutually (and consensually) reconfiguring 
our subjectivities and, over time, our wider cultures. Through a series of explorations 
of how one may elicit, reach, or realize a shared sense of intersubjectivity, the panel 
reflected on and challenged conceptions of the human subject as unitary, discretely 
embodied, economically accountable, and objectively measurable by a proscribed set 
of validating criteria. Speakers invited, allowed, or insisted upon the (re)presentation 
of hidden, unrecognized, or misconstrued aspects of subjectivities: their own or oth-
er people’s. While considering varied examples, variously presented, of the process 
we came to call intersubjectivation, something happened in the room: feeling inten-
sified… shifted… becoming more… an enhanced sense of intimacy perhaps… affec-
tively charged empathic stillness … sensations of interconnection. And we became. 
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Using recollections and reflections from those present, this paper attempts a repre-
sentation of what happened in the room, intangible yet perceptible—precious and 
alive—in hope of building understanding of how intersubjectivation may be conceptu-
alized and achieved, whether actively intended or obliquely manifested through some 
peripheral, perhaps- parallel perhaps- integral, process.
Keywords
intersubjectivation, intersubjectivity, creative- relational inquiry, collaborative writing, 
qualitative inquiry
Introducing Intersubjectivation: Mark’s Tears
On the last morning of the Conference we convened—yes, another panel … more, 
VDPHVDPH«DQG\HWZHFDPH7KRXJKWVÀRZHGGLYHUJHQWVRPHLQWKHSDVWVRPH
in the present, some directed silently toward others there—or elsewhere—while some 
VKDSHVKLIWHGDEVWUDFWHGÀRDWLQJLQWKHVXQ:HWKRXJKWRXURZQZD\V²GL൵HUHQWO\²
round and through, toward and away from one another. This is hard to say … I can 
only try to tell you when … how … something became—us. Mark’s tears alerted me 
to the presence in our shared space of more than I was aware of from within my own 
perspective. And as I grasped hold of this knowing- feeling, I felt equally sure I was 
not, or no longer, alone in the sensation … that mine was part of a wider experiencing 
… of heightening … electrical- thrill- enlivening- intimacy … (be)coming into aware-
ness as mutually co- present: profoundly human—together. Something happened in the 
room … feeling focused, found a way, captured the space and we … touched in a 
moment of our mutual creation, were momentarily more than … one.
By exploring, what happened in the room that morning, I, Melissa, seek to clarify 
and deepen our mutual understanding and use of the term “intersubjectivation,” which 
I initially introduced to the conference as a panel theme with the idea of re- presenting 
intersubjectivity in verb form—a reminder that intersubjectivity is not an object 
(thing), but exists through its enactment between people. As we open ourselves to the 
LGHD FRQFHSWXDOO\ VR ZH RSHQ H[SHULHQWLDOO\²LQ DQ HPERGLHG VHQVH ¿QGLQJ WKH
meaning through performative action (Manning, 2013); when intersubjectivation hap-
pens—things change.
The term intersubjectivity is variously described and understood; as a relationally 
oriented psychotherapist, I locate it as both aim and means in therapeutic dialog—the 
therapist strives (though it’s not easy) to maintain awareness and recognition of the 
SUHVHQFHRIPRUH WKDQRQH VXEMHFWLYLW\²WKHLU RZQ DQG WKDW RI WKH FOLHQWV:KHQ
therapist and client each simultaneously enter into this awareness, a feeling of encoun-
tering the other, a state of intimacy, comes into transient existence, through which it is 
possible to meet what Buber (1958) called “the longing for relation.” This longing 
echoes our earliest need to be seen, be recognized by others as a condition for life 
itself, since we are born dependent on the caring impulses of others; from this 
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vulnerable beginning, we develop a sense of ourselves, our subjectivity, always and 
RQO\WKURXJKUHODWLRQDOO\FRQ¿JXUHGGHYHORSPHQWDOSURFHVVHVStern, 1985).
Foucault (1994) used the term “subjectivation” to describe how one is simultane-
ously made subject, or subjugated, by the social and cultural power relations inherent 
in the context in which one’s subjectivity is situated when thus constituted. Butler 
(1997, p. 116) recalls Althusser and simultaneous processes of mastery and submis-
sion as the condition for possibility of the subject. The price of a sense of being exis-
tent is acceptance of the limitations of the social context in which we are recognized 
as such.
In blending the terms “intersubjectivity” and “subjectivation,” I proposed the idea 
of “intersubjectivation” as an active(ist) position—in which facilitating experiences of 
mutuality with others could be understood as a powerful, perhaps essential, means of 
enacting social change (Figure 1). In cultures centered around discourses that objectify 
certain beings, while privileging the subjectivity of others, the capacity to retain, redis-
cover, or reassert a sense of our shared humanity acts to soften the psychological 
impact of repression, isolation (both psychic and social), and dehumanization of both 
marginalized and selectively privileged beings. As a way of feeling with, being with 
others in the world, intersubjective awareness invites collaborative and cooperative 
VRFLDOVWUDWHJLHVWKDWDUHVHQVLWLYHWRSRVLWLRQVRIGL൵HUHQFHDQGDWWHQWLYHWRD൵HFWLYHO\
charged inter- and intra- connectivities. Cultivating the possibility of intersubjective 
awareness, so that more people may experience it more frequently and more consis-
tently, may then, act as a counter- measure to social structures that serve to isolate 
bodies and minds, to the detriment of both individuals themselves and the wider com-
mon good.
Figure 1. Photograph by Gaia Del Negro of drawing by Birgit Jürgenssen, (thought to be 
Untitled, 1983) at I AM exhibition in Bergamo,5 visited March 19, 2019.
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:LWWJHQVWHLQVD\V³:KHUHRIRQHFDQQRWVSHDNWKHUHRIRQHPXVWEHVLOHQW´
7RWHOOWKLVVWRU\,¿QGP\VHOIDWWHPSWLQJH[SUHVVLRQRIPRUHWKDQone can say. Yet I 
FDQQRW ORQJHU UHPDLQVLOHQW:KDW IROORZVPLQJOHV UHFROOHFWLRQVNLQGO\JLYHQRI
others presenting and watching that morning—the plurality of voices reminding us of 
RXUGL൵HUHQWSRVLWLRQLQJVDQGSHUKDSVKLQWLQJDWKRZZHDUULYHGLQWRDVWDWHRIPXWXDO
awareness. I have tried to work others’ experiences into this whole with respect for 
WKHLUGL൵HUHQFHV WKRXJK LQEULQJLQJGLVWLQFWYRLFHV DORQJVLGH LQany¿[HG VKDSH
inevitably I restrict, isolate and corrupt their fuller meaning, imposing upon words of 
others the lens of my own limited understanding. How to frame that which operates 
beyond frames and which is moving, evolving, always becoming? Knowing these 
ZRUGVFDQRQO\HYHUR൵HUDQ LQFRPSOHWH LQWHUSUHWDWLRQQHYHUWKHOHVV , WU\ WREULQJ
more than myself, reaching for the place between beings, where intersubjectivation 
can arise.
.… Before: We Are Present … Before … We … Are … 
Present …
I don’t have a very vivid memory of the panel…
:KHQ,UHPHPEHU
I am struck by a discord,
a contradiction between the impact of details of the physical room, and the presentations
which f l i c k e r less resolute.
There is a slight hum of strip lights … pallor inducing tint .…
That Friday morning in a conference room in Edinburgh …
I draw lines between dots to make sense, to form a picture …
A very rectangular space: lines and rows and right angles.
:LQGRZVIDOOFHLOLQJWRÀRRUSXQFWXDWLQJPDJQROLDZDOOV
$IXOO\¿WWHGFDUSHWDLUFRQGLWLRQHGZDUPDQGGU\«
Institutional chairs, maybe blue pads, metallic? People settle into the space.
&R൵HHEUHDWK:DWHUERWWOHV3DSHUUXVWOHV
An awkward ricochet of words spoken too loud, bodies shifting in chairs.
… a sign on the table with my name on it.
3HRSOHDUH¿OLQJLQDQGDOOWKHWHFKQRORJ\QHHGVVRUWLQJ$ÀXUU\RIXSORDGV
I don’t know how this works but it seems it does, regardless of my understanding.
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A faint hum of someone’s anxiety buzzing in my stomach.
I was quite stressed at the time.
To describe how I felt in that room, I almost need to describe how I entered. But that’s 
GL൶FXOW«0\JURXQGZDVVKDNHQWHUULEO\
7LUHGQHVVPD\EHP\RZQ¿JKWVLQWRDQGZLWKDQWLFLSDWLRQ
I was present … out of my daily place.
$V,HQWHUHGWKHURRP,KHDUG$UWHPLWDONLQJLQUDSLG¿UH*UHHNWRDQHOGHUO\ODG\«WKDW
must be her mum’s friend I thought.
I remember a warm feeling of seeing my mother’s friend in the audience, who came to 
listen to my presentation….
All our colleagues … showed up … I wondered if it was out of solidarity? (which is 
DOZD\VDELWGL൶FXOWWRUHFHLYH«
I remember sitting alert, expectantly. You were occupied with orchestration. People, tech-
nology - in the right order, in the right place. Your words and images on the screen. Your 
movement and poise.
There is a process here. Machines and the humans perform their parts, move as expected. 
I am slotted into position, a literal Chair.
I place myself behind this table
and inhale
—I must press the right button inside myself—
go
I see Melissa lean forward then back, glance at some papers, move them, then check the 
time followed with an upwards glance.
Uncomfortable seats, a slight lurch forward, emulating attention.
There is static: a silent pitch from the computer.
Bodies in rows. Listening.
… we are unmoving, settled, sitting on blue foam, metal frame chairs.
Maybe zoning out.
… we are here …
As I settle into the memory, the contradiction resolves and I remember
GHWDLOVIURPWKHSUHVHQWDWLRQVÀLFNHUVRIVHQVDWLRQV«
:RUGVDQGLPDJHVGULIWLQDQGWKURXJKPH$FFHQWVWZLVWZRUGVLQWRLQWHUHVWLQJVRXQGV
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3UHVHQWHUVVHDUFKIRUDJD]HFRQ¿UPDWLRQ
we are here with you.
The front of the room
… falls to me.
… we started…
Melissa introduces the topic: intersubjectivation.
I like the word.
I came to the session because of the title…
,VWDUWWKLQNLQJDERXWKRZLWFRQYHUWVWKHLQWHUVXEMHFWLYH¿HOGLQWRDQDFWLRQDSUDFWLFH
Not a given: something to work for.
Taking Notice—Making Notice
$UWHPLLVXS¿UVWDQG,IHHOKHU1






Artemi and her story threw me to back then and I couldn’t really think of intersubjectivity….
Because the power, resistance and injustice are massively destructive, to me, to it…
The words sometimes falter because she speaks something … real?
I feel her feel
… the pain and frustration of what she has to express … the lack of recognition of some 
people’s subjectivity, this casual disregard- ance a normalized response for many, who 
seem unaware of the power of their (in)action.
:K\LVWKHZRUOGGHVLJQHGIRUVRPHSHRSOHDQGQRWIRURWKHUV"
:K\LVLWPDGHVRGL൶FXOWIRUVRPHWRKDYHWKHLUH[SHULHQFHUHFRJQL]HG
- to be thought about at all?
I can … feel the helplessness of the student … now. In my stomach, in clenched tears. 
Hours of study - heavy work - slung to the side by the easy ignorance of a forgetful key 
holder.
Artemi makes caring radical. She stands before people and expects better from them, 
from institutions. She is lost for words at them. Requires them to see. Requires us to see 
too, the experiences of those deemed - not like us – yet - just like us.
,ORRNDWVWDLUVGL൵HUHQWO\QRZ
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+DQGVÀDWWHQDJDLQVWHDFKRWKHUZHKDYHVXFKIRUPDOLQGLFDWRUVRIDSSUHFLDWLRQ
But the scattered applause creates punctuation marks.
Like a breath in before the next word enunciated from dry lips.




Painting Humanity Into Presence
*HHUWDQG.DWULHQ2 come to the front and I introduce them.
I have no idea what will happen next.
«WKH\LQMHFWZDUPWKFRQ¿GHQFHLQWRWKHDLU«WKHLUVPLOLQJIHHOVFRQWDJLRXV
,WKLQN:KRDUHWKHSHRSOHSUHVHQWLQJ"7KH\VHHPVZHHW





(what am I doing here?
:K\DP,VKDULQJWKLV"
Does it make sense at all?…),
&RQ¿GHQFH
DOZD\VVXUSULVHGDW¿QGLQJ




for having such a partner in one another
and in our life and work- strategy
to lean on, play with,
L൵HUHQWOHJVUROHVSRVLWLRQV
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:HDUHOLVWHQLQJWRDQHGLWHGYDVWQHVVWKRXJKWVZRUNWLPHVSHQWLQWKH¿HOG
sitting behind a computer at a desk, reading, searching, compiling.
Frustration and inspiration.
,QWHUVXEMHFWLYLW\UHVHDUFKLQJDQGOLYLQJZLWKRWKHUVLQFUHDVLQJO\LPSOLHVWRPHFRQÀLFW
in relationship, being personal and vulnerable, betrayal of expectations, élan, letting the 
DUWVVSHDNKXPRUPXVLFDQGSOHDVXUHDQGR൵HULQJRWKHUVYLWDOXQFOHDQQRQJORVV\ZRUN
They report on a requirement to report on their work.
They report with portraits: Look! They say - people!
Art: It is impossible, unknown, ambiguous, exposing.
Exceeding words. And of course, a counter narrative to knowledge.
:RUGV&RPSOH[LW\3HRSOH
Here is what we have to report, they say. These images … are the data.
Here is the evidence.
Clearly, what we can see here are in fact: human beings!
… something … [had] unconsciously slipped in our presentation.
:HZHUH«GHIHQGLQJRXUVHOYHV WRZDUGV WKHUHVLVWDQFH WRRXUZRUNWKDWZHKDGH[SH-
rienced before (that resistance not being in the room, but in our memories) … we 
framed our way of working [as] learning, knowledge construction … even ‘Professional 
Development’…
A subversive kind of conformity then.
Does that tick your box?
Dancing Into Connection
Then…
I stand up.3 I am going to do something now.
Play with and before you.
Perhaps it’s not the done thing.
But I am serious about life’s dance.
I will do it…
:HFORVHWKHFXUWDLQVRQ(GLQEXUJK¶VSDOHEULJKWZLQWHUOLJKWEULQJFODULW\WRFLWUXVVKLQH
RIVPLOH\IDFHOHWEODFNDQGZKLWHFLUFOHVRIÀLJKWOLNHZDQGHULQJVFRPHDOLYHLQGLJLWDO
light. In this way, I enact the liveliness of space between, existing across time, through 
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absence, without words. Yet I speak, time pressing, bodily present—performing some 
ritual … It’s hard to say … it is between me and they: those watching, capturing my mood 
and giving me—zing.
«ZHDUHPRYLQJ'DQFLQJ6RPHZKHUHDUK\WKPOLIWVPH2XWRIWKHFKDLU:RUGVOXOO-
ing me turning me, spinning me toward an encounter with Deleuze on a sofa.
,UHPHPEHUGDQFLQJ'DQFLQJZLWKWKHVXQLQD¿HOG,DPLQDNDOHLGRVFRSHFRQMXUHG
by pulsing words.
It is about being more than oneself – about experiencing being in connection with others 
– about experiencing oneself that way … part of more.
Ideas and work … spin behind the words falling into this room now.
… through your connections, images and your voice and words, I felt I was with you, in 
your moments, and with my own too.
Tenderness and laughter.
I don’t always ’understand’ the words or ’get’ the references… but the meaning in my 
body my heart
… back of my neck…
… always certain.
I have been looking for other ways of knowing as a researcher and enquirer. This is driv-
LQJPH WRZDUGFROODERUDWLYHLQWHUSURIHVVLRQDOZRUN WKHDUWV IHPLQLVP DQG WRGHVLUH
WRPRYHRXWRIWRZDUGWKHIULQJHVRIDFDGHPLD«6R,ORYHGKRZ\RXUYLGHR0HOLVVD
interacted with the performance.
$QGZHOOLQJXS«OLNHWKH¿UVWµFRPLQJXS¶«PLQVLQ
… the sense of connection, beyond and outside.
Of being with you (and without my own self)
- of being ‘through’ and ‘inter’.
Intimate and intense.
I think again of people not present in the room—the cut that separates us here in this 
space now from those in my mind that I also speak for—and to. For me it’s a kind of 
longing…
*HHUWIHOWUHPLQGHGRI1LFN&DYH
And somewhere in another room - Nick Cave had been writing:
‘… the performative act, for me, is a process of peeling away one’s ego and self- 
importance, of letting go and laying oneself open to the audience, in a mutual acknowl-
edgment of each other’s humanity. In doing so, a simple but profound connection is 
made. This connection is the responsibility of both the audience and the performer – we 
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take each other’s hands and move beyond ourselves to a higher place of spiritual reci-
procity in order to restore each other. If we can do this together, we have achieved some-
thing sublime’ (Cave, 2019)
³,KRSH´*HHUWVDLGWRPHODWHU³WKLVKHOSV«VLQFH\RXZHUHPLVVLQJ«VRPHRQH«QRW
there.”
In musical terms, we might talk about ‘harmonic resonance’—the way that strings, mem-
EUDQHVYLEUDWHZKHQWKHQRWHLVULJKW«WKLVDPSOL¿HVVRPHWKLQJEH\RQGWKHFODPRU«
I yearn for this I think, especially when I feel diminished … but I also recognize it’s 
unreasonable to expect this in the ‘every day’ … isn’t it?
And then, and now, a backward gaze – pleasure- pain of performance prepared for and in 
another instant - over. And always in that moment I was mourning moment passing and 
nothing for it but to let it go.
Being—As We Are
… we settle again. Two seats back to back.
,PDJHVVZLUO:RUGVHQXQFLDWHG
:KHUHLVWKHWRXFKLQJSRLQW"
The balance countering one way, then the next.
A story unravels, twisting in and out.
Away and towards.
I had read Jane’s book:4 Staring at the Park (Speedy, 2015). It expresses a relational ac-
tion. As did the dialog between Jane and Ken. The two, however, did not stare at each oth-
er. They spoke sitting with their back at each other. Sustaining and poking into each other.
/RRNLQJIURPWKHEDFNH\HLQGLUHFWO\VHOIUHÀH[LYHO\PD\EH"7KHSRVLWLRQHPERGLHGIRU
PHWLPHWRUHFHLYHIHHOUHÀHFWUHVSRQG
Ken and Jane are sitting back to back, reading stories of their relationship.
Intersubjectivating.
Making an assemblage between the two.
I remember the stillness of the room. As in a performative space, I was listening intensely 
with my whole body to the dialog and the beautiful video behind the bodies of Ken and 
Jane.
The whole presentation struck a chord in me.
I felt a “yes!”
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… when I saw the mix of abstract paintings, photo superimpositions, photos of Ken or 
Jane having drinks in their gardens, lyrics of Patti Smith and PJ Harvey, and pictures of 
WKHWKHRUHWLFLDQVPRVWVLJQL¿FDQWWRWKHSUHVHQWHUV
Yes! Yes!
This is knowing as living, bringing everything in, intersubjectivation with others, objects, 
sensation, all mediated by culture … and desire?
As Umberto Eco (1964) said, integrated intellectuals play with “high” and “low, or as 
Belenky et al. (1986) said, with inner and outer sources of knowledge.
,DSSUHFLDWHGFRQÀLFWDQGGLVDJUHHPHQWEHWZHHQ-DQHDQG.HQ¶VOLIHZRUOGVDQGHSLVWH-
mologies. And yet the love unfolding and binding them together. Self as patchwork can 
thrive in friendship. Scary work! Exposing the self to an audience, and it is no theater, is 
LWQRVWL൵³VFLHQFH´EXWHPERGLHGUHODWLRQDONQRZLQJ
Ah! Fun!
And laughing too—especially at Ken and Jane’s fun and tenderness for each other. Lives 
EHFRPH LQWHUPLQJOHG:HDUHQRWRQHDQ\PRUH:HEHFRPH LQWHUVXEMHFWLYHRUDOZD\V
ZHUH7KRVH VKDUHG VWRULHV²WKLV WHOOLQJEDFN WR EDFN  NHHSV SXVKLQJXV WR¿QGQHZ
facets of who we are.
Sometimes my thoughts roam away from the room, drift out the large windows with 
blinds which hold back the enormity of the sun.
In reverie, we enter another eye:
Bodies
The room, the time of day, voices speaking in tongues, heteroglossia, chairs, tables, the 
glowing image from the laptop shining, dancing on the wall, people, walking, sitting, 
nervous, hesitant, rearranging always looking to the next movement, moving toward not- 
\HWQHVVDOZD\VIUDJLOHLQÀRZHYHU\WKLQJLQYLEUDQF\HYHU\WKLQJPRUHWKDQVLPSO\KX-
man, every thing pulsing, in- action, relations always shifting, becoming made, becoming 
broken, on the move, moving toward, moments of movement;
ERGLHVÀRZLQJWRXFKLQJQRWWRXFKLQJNQRZLQJQRWNQRZLQJNQRZLQJLQSURFHVVQHYHU
¿[HG
bodies of capaciousness, full of potential, ready to erupt/irrupt in the constant trans-
PXWDWLRQDOÀH[LQJRIWKHRSHQLQJDQGFORVLQJRIUHODWLRQDOLW\VXEMHFWLYLW\DOZD\VLQSOD\
International Review of Qualitative Research 00(0)12
bodies with power in the movement and moments of contingent and heterogeneous in- 
formation, always composing, composting, making, re- making, always affecting and be-
coming in affectedness;
bodies leaking, knowing, not residing in the a priori FRQ¿QHVDQGVROLWDU\PHWDSK\VLFDO
individualism of Being in Cartesian thought, always becoming in the knowing that re-
sides outside the individual and within the ever shifting individuating connectivity and 
relations of the assemblage;
bodies not interacting;
ERGLHV LQWUDDFWLQJ QRW GLIIHUHQW ERGLHV FRPLQJ LQWR FRQWDFWPRUH LQÀRZZLWKRWKHU
bodies, in asignifying rupture, the elision of human/nonhuman bodies, on the move;
ERGLHVRIPDWWHURIZRUGVRISHRSOHRIWKRXJKWRIDQLPDOVRIUHOLJLRQRISUHMXGLFHRI
knowledge … cosmological bodies, naked bodies, entangled bodies, intangible bodies, 
WHUUHVWULDOERGLHVDQ\ERG\¶V"ERGLHVQRWHQGLQJZLWKVNLQOHDNLQJÀRZLQJLQWKURXJK
and beyond, in synaesthesia words touching, ideas breathing, gestures dreaming, smells 
illuminating, colors echoing;
bodies always emergent in the anarchy and immediacy of processualism; bodies al-
ZD\VNQRZLQJWKDWVXEMHFWLYLW\LVRIWKHHYHQWQRWRIWKHLQGLYLGXDOLVRIWKHFUHDWLYH
relationality of lines of molecularity and lines of rupture that break through the con-




new occasion of experience is a new life, where the rush of creativity enables the dura-
bility of eventfulness;
bodies lost and found in the pulsing vibrational force, energy and agential cutting of as-
semblage; bodies talking, smiling, crying, dissolving in the comings together of emergent 
selves and QRQLGHQWL¿DEOH, nonfixed VXEMHFWLYLW\LQWUDDFWLYHO\FUHDWLQJGLIIHUHQFHLQWKH
eventful multiplicity of each vibrant new encounter;
bodies always on the move, as bodies, as bodies- without- organs, never fully made, never 
fully organizedQHYHUVXEMHFWDQGRUREMHFW
bodies- becoming, as wasp- orchid, each and always becoming the other, becoming one in 
always vibrating reciprocality, one with the other, the other with the one;
bodies living in the life expectancy of the not- quite, of the always- not- yet- known, the 
enthusiastic experimental experiencing of the turn, the turn around the corner, the con-
founding moment of the surprise in the always crafting of new experiences;
bodies that are always forming concepts as events, bodies that never place concepts 
RQSHGHVWDOVRUWDNHWKHPXSWRKHDYHQDQGWKDWFUHDWHFRQFHSWVWKDWWURXEOHFRQ¿QLQJ
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hierarchies in established institutions and live in the associational excitement of possi-
bilities of the ‘and’;
bodies, becoming- animal that always experiment, that are always on their toes, that al-
ways try something new, that are always alert to the new event, that spot the peregrine 
stoop, that catch the wink of an eye, that sense the changing of the wind coming in from 
the west, that detect the wry humor in the innocence of a smile and dance and laugh lov-
ingly in to the night, that cry when heart strings are plucked and that sense the tentative 
glow in the eastern sky as the sun comes to life and ends the night.
Interval—Breathing Space




haps touching one another in the unspoken? As in:
‘Is this your work? To meet friends, go to conferences and read books?’ Asked Melissa’s 
daughter, while we stayed at hers for a Conference last summer. ‘Looks like a party – 
only it’s work’.
I wanted you to stay with me, yes … for my family to meet you… each to see the other 
and know the … more than … of my life … interweaving worlds I inhabit. I don’t like to 
separate parts that matter … I’m in you … in them … in all these relations.
Intersubjective. Moving between the personal and the collective. Moving between, be-
cause we’re not the same anymore.
«WUXVW²WKHDUWRIUHOLQTXLVKLQJSRZHULQWRUHODWLRQVKLSDOORZLQJRWKHUVWKHLUDXWRQR-
my, to form views on us which are and aren’t part of us… surrender to the… ?
Intersubjectivation: an activist means of challenging social power relations, one in which 
participants choose to give one another recognition, including in ways not sanctioned in 
hegemonic social structures. I start by opening – letting you see - me.
Performative acts—giving or allowing, intervening or stepping out, according to what is 
needed by the other … perhaps these acts build connection…
Melissa used to come once a week….
She would arrive with a bottle of Prosecco. and
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She would say ‘… do you want this?’ and
I would reply ‘yes, of course’, and
‘I will keep it in my locker’….
I opened those bottles …. to celebrate the end of workshops … where people came to-
gether to create, to explore and experience something new.
7KRVHERWWOHVRI3URVHFFREHFDPHQHZSUHVHQWVQHZR൵HULQJV«
… an intersubjectivation.
Back in the Room…
… and then everybody began speaking at once: a hubbub.
… we moved our chairs … we presenters … closer to the audience … sat facing, among, 
within all others present in the room. I think Jane’s feeling led us there. And were they 
TXHVWLRQVRU«FRPPHQWV«UHÀHFWLRQV«FRPLQJRXWRIWKHDQDO\WLFDQGLQWRWKHVLPSO\
curious – about the relationships presented, movements represented, and closer … closer 
… the connections, bonds present—or becoming so—there and then. one by one …
… we become…
… quieter and quieter … until one questioner sobbed quietly.
Mark’s tears alerted me … we were no longer talking about presentations that had hap-
pened … we had come into a moment together, embodied perhaps, the essence of the 
papers…
7HDUVÀRZLQJMR\DQGVDGQHVVORYHDQGLQWLPDF\«H[SUHVVLRQEH\RQGWKHFRQWDLQHG
self … and letting go of needing to be contained and being ’enough’, and even ’good 
enough’.
The process feels … one of being supported, encouraged, enabled to receive, submit, 
surrender, embrace, enjoy, enter into a place of “without”-ness.
By “letting go” we open up to a new place of being, discovery, connectedness, and 
intimacy.
Just to be … with you and everyone.
,WIHHOVDOLWWOHWULWHWRVD\³ORVHRXUVHOYHVWR¿QGRXUVHOYHV´«EXWWKDW¶VZKDW,H[SHUL-
enced …. an immediate loss of self … replaced by an expanded communal sense of self. 
³,EHFRPHPH WKURXJKZH´²ZH¿QGDQGEHFRPHRXUVHOYHV WKURXJKDQGZLWKLQ WKRVH
moments.
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In seeking to identify conditions through which we intersubjectivate, it seems we cre-
ated those conditions. And in creating those conditions … we realized, or remembered, 
something: action is intrinsic—understanding intersubjectivity happens in the becoming.
… the essence is much further reaching than any attempt at ‘Professional Development’… 
So it sunk, the more Melissa, Ken and Jane shared … dared. I felt lighter …. happier and 
PRUHQRUPDOWKDQWKHXVXDORGGRQHVRXWRUµWKHDFWLYLVWVIURP*KHQW¶
Moment’s Diffraction … Catching Meaning’s Passing
Our enactment of that which we sought to identify was not deliberate—not consciously 
so. But in retrospect, perhaps it was inevitable that by engaging, and inviting engagement, 
we came into contact with intersubjectivation’s fuller meaning, as an intentional, embod-
LHGFRH[SHULHQFLQJ:DVWKHUHSXUSRVHIXOQHVVWRWKLVGULIW":DVLWDQactivist endeavor, a 
willful use of vulnerability, self- exposure, surrender even? Questions of agency arise …. 
can one actively create an experience of mutuality with another? Rogers (1961) would 
have it that one can create the conditions. Yet, intersubjectivation involves more than one 
subject giving… their free agency, participation, openness, capacity, and willingness to 
move with, another. Never a given, one may invite or allow for the possibility of intersub-
jectivity, but it is for the other(s) to notice, and move in response.
… there was a generosity about this event … space to think … pauses ... ruptures and 
silences ... the audience were with us … very engaged.
Sabsay notes that for Butler:
… vulnerability emerges from subjects’ relationality, and … is constitutive of our ca-
SDFLW\IRUDFWLRQ«7KHLQHVFDSDEOHFDSDFLW\WREHD൵HFWHGZKLFKDPRXQWVWRRXUUH-
sponsiveness, is … inextricably enmeshed with our capacity to “act” (Butler, 2005). This 
intertwining is at the basis of her critique of the dichotomy between activity and passivity, 
or, in other terms, between agency and vulnerability. There is neither an opposition nor a 
necessary causal sequential logic between them. (Sabsay, 2016, p. 205)
Notwithstanding the many reasons people cannot or will not intersubjectivate, we 
can decide²YXOQHUDEOHDJHQWV²WRRULHQWDZDUHQHVVDQGDFWLRQWRWKHD൵HFWLYHÀRZV
that underlie dialogs and discourses, opening ourselves up to the more than…
My strongest memory is of the person being moved to tears, and feeling perplexed in 
the moment (because as far as I was concerned nothing out of the ordinary– that is, what 
is ordinary for me – happened in that panel…) and later thinking, in conversation with 
others, that maybe he sensed… a permission to feel, and to be human, while working in 
academia.
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For me, what was powerful and almost overwhelming was the realization that I’m so 
lucky, so blessed, so emotionally connected to the moment and the presence and some-
thing that I might call ‘intimacy’ … and at the same time the realization that I crave this 
emotional connection and acceptance and belonging … to be and to be with and in that 
moment and the acceptance that goes with that … and how incredibly powerful and 
VHLVPLFWKDWZDVLV
Intersubjective jobs: living- with others.
,QWKHUHVHDUFKLQRXUSUDFWLFHVDVFRXQVHORUV:KHQZHWXWRU:KHQZHVLWLQWKHR൶FH
to write … and we laugh a little, trying to not make too much noise stashing bottles of 
prosecco in a locker.
To work and live in the intersubjective makes life more meaningful. It becomes a way of 
living: enjoining the nuances of being- with. Each person becomes a potential of explora-
tion, of sensing myself in assemblage.
There is a politics of the intersubjective. A politics of meeting with friends, going to con-
ferences and reading good books, as Melissa’s daughter could catch. A politics of what 
EHLQJDQLQWHUVXEMHFWLYHKXPDQPHDQV:KDWLVLPSRUWDQW:KHUHZHZDQWWRJRLQOLIH«
This collaboratively engendered means of embodying and enacting social change 
may potentially be found at the heart of all forms of socially engaged activism.
Coda
I enjoyed the cocoon the room felt like.
I still felt small … and supported and connected at the same time.
This intimacy … shared … brought with it a veil of hush.
1RERG\ZDQWHGWROHDYH:HKXQJDURXQG
I hugged the speakers from Belgium, whom I had never met before, with intensity.
3HRSOHVWDUWHGDUULYLQJIRUWKHQH[WVHVVLRQ:HOLQJHUHGLQWKHVSDFH«UHSHOOLQJWKHLU
arrivals. Then we gradually dispersed … leaking out of the room across the conference 
and our intensity of experience dispersed with us.
I leave quickly. My own discomfort. A need to move, to leave, to be alone.
,WRRNZLWKPHWKHFRXUDJHWRH[SORUHDQGVSHDNLQDGL൵HUHQWODQJXDJH7RULVNQRWEHLQJ
understood.
After leaving the room, it worked further … unexpected movements of trust and connect-
edness … new layers … never (before) discussed or touched.
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I don’t have words to express what the panel did to me, but I feel it. I terribly needed the 




It’s only now I can remember and let the connections, the room, the memories, the chairs, 
and the sun shift through me (Figure 2).
Is this helpful?







Melissa Dunlop   KWWSVRUFLGRUJ;
Susan Moir Mackay   KWWSVRUFLGRUJ
Mark Price   KWWSVRUFLGRUJ
Figure 2. Looking back: recalling Birgit Jürgenssen in the sand at Weston- Super- Mare, UK, 
August 23, 2019 (by Artemi Sakelliaradis and Melissa Dunlop).
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Notes
1. ‘Students’ and ‘Other Students’ by Artemi Sakelliaradis. This paper troubled boundaries 
EHWZHHQUHVHDUFKDQGDFWLYLVPDQGEURXJKWLQWHUVXEMHFWLYDWLRQWREHDURQGLVFXVVLQJ¿QGLQJV
from a small research project exploring disabled students’ experiences of higher education. 
The project had sought to shed light on barriers to disabled students’ presence, learning, and 
participation in university life, and put forward recommendations for developing a more 




with disabilities created a conversation with faculty, policymakers and government that cut 
across the prevailing discourse and foregrounded the human narrative. The portraits showed 
beautiful, complex, but very recognizable perspectives and created confusion and ques-
tioning of current practices and thinking. Adding Barad (2007)’s concept of intra-action to 
the work of Lawrence-Lightfoot and Davis (1997) opened up new understandings of how 
Portraiture creates intra-action, not only between the portrait and the audience, but also be-
WZHHQWKHSHUVRQSRUWUD\HGWKHSRUWUDLWLVWDQGWKHDXGLHQFH6HHKWWSVGLVDELOLW\VWXGLHVQO
who- makes- portrait- whose- portrait- it- portraiture- interplay- between- participant- portraitist- 
and
3. Rhythm, Rave and Human Interconnectivity: A Dance Through Time by Melissa Dunlop. 
“Rhythm is not so much a sign of subjectivity … as subjectivity is a sign of rhythm” 
(Aviram, 2002, p. 164) This paper recalled the emergence of Rave culture in the UK in 
the late 1980s and early 1990s, arising in response to the rise of neoliberal political ide-
RORJLHVLQWKH8.ZKLFKIRVWHUHGLQGLYLGXDOLVPDQGWKHFRPPRGL¿FDWLRQRIWKHVRFLDO
sphere. Free and leaderless, forming at imprecise times in unsanctioned spaces, raves 
attracted and embraced people from diverse backgrounds, who came together to dance 
to roughly hewn, home produced, electronic music. Parties were free and unrestricted, 
VRPHWLPHVODVWLQJGD\VDWDWLPH,SUHVHQWHGLUUHVLVWLEOHUK\WKPDVDVRXUFHRID൵HFWLYH
knowledge transfer, whereby through the body-becoming-mind, a sense of intersubjec-
tivity was achieved.
4. Rioting as a Method of Inquiry: Exemplifying Activist Practices Through Collaboration, 
Friendship and Worlding Into the Always Not Yet KnownE\.HQ*DOHDQG-DQH6SHHG\
Manning (2007, p. 38) says, “There is no friendship in the myth of full presence, as there 
is no touch without withdrawal, no tango without pauses.” This paper showed and talked 
DERXWFROODERUDWLYHH[SHULHQFHVRI¿QGLQJDQGORVLQJVHOYHVRISXWWLQJLQWRÀRZDQGWKHQ
questioning, processes of subjectivation alongside the constant denial of ascendancies of 
substance, and the metaphysics of being. Staying with the Trouble (Haraway, 2016), these 
ZULWLQJVR൵HUJOLPSVLQJVLQWRJOLPPHULQJWUDQVPXWDWLRQDOÀRZVRIEHFRPLQJRIFRPLQJWR-
JHWKHUGULIWLQJDSDUWUHDFKLQJWRZDUGVKDULQJJHVWXUHV«R൵HULQJDIRUPRIDFWLYLVPWKDW
lives with the energetic processualism of presencing and the elusiveness of the vibrant touch 
RIPRYHPHQWVDQGPRPHQWVRIGL൵HUHQFH
5. 6HHKWWSVELUJLWMXHUJHQVVHQFRPHQH[KLELWLRQVVRORH[KLELWLRQVELUJLWMXHUJHQVVHQLRVRQR
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